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Until I got the flu at my grandmother’s 
house, it never occurred to me that 
something was hanging on the wall.   
Facing a wall I had no other option than 
to look the whole day at a painting of 
farmers harvesting. The more I looked the 
more I saw. During my illness, I discovered 
men and women working in the field. That 
field was actually a valley surrounded by 
mountains. I realized that the field could 
be nearby, since my grandmother lived in 
Skopje and there are a lot of mountains 
nearby. After a while it occurred to me 
that the farmers were working during a 
hot day since the colors of the picture 
were bright and the sky was clear. And 
than, I discovered a jar at the edge of the 
painting and I knew it must be water that 
the farmers took with them to the field. 
They knew it was going to be a hot day. 
After this discovery I felt that  the painting 
and I were somehow connected. I was 
8 years old.

After this illness I often looked at walls. 
Walls are places were you can discover 
things. Visiting museums and expositions 
became a habit. During my career in the 
healthcare I saw walls full of art. The 
Academic Medical Center has probably 

the biggest collection of post-war art in 
the Netherlands. If you are ill, grounded 
to a strange place like a hospital, waiting 
for recovery, the best thing you can do is 
look at art. For me it sounds logical as you 
can understand now.

Nyenrode is an amazing place to work. 
That is not only because of the University 
and the people that work there but also 
because of the surroundings. While 
walking over the estate you can find 
some statues here and there, and some 
graveyard-art as remains of previous 
student groups. That is an encouraging 
start. Inside the University however it 
is even better. Empty walls and a lot of 
space. The best furniture you can have 
is called space, so I have been told by an 
architect. Well, it is all there. Ready to be 
used for expositions. 

The University Board wishes Art Fund 
Nyenrode a lot of success in using this 
space for the benefit of the whole 
Nyenrode community.

miša džoljićć
Rector Magnificus Nyenrode Business Universiteit
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KUNST EN NYENRODE
December 01, 2014

 Enkele weken geleden was ik bij een ‘homecoming’ van 

een groep alumni uit de zestiger jaren. Eén van de leden 

had een lintje gekregen en mocht als gevolg daarvan 

het een en ander vertellen. Hij nam de kans te baat, 

zoals het een Nyenrodiaan betaamt, en verblijdde het 

gezelschap met zijn complete levensverhaal. Sommigen 

hadden het geloof ik al eerder gehoord maar ik vond het 

eigenlijk best wel interessant. Hij verraste me echt toen 

hij aan het einde van zijn speech plotseling een gedicht 

voordroeg. Dat had hij geleerd op Nyenrode. Gedichten 

voordragen op Nyenrode? Had ik niet gedacht. Er werd 

in die tijd meer gedaan dan ik me realiseerde. Blijkbaar 

werd naast sport ook kunst betrokken bij de vorming 

van de Nyenrodianen. Dat dat zo was, bewijst ook een 

boekje dat ik in mijn kamer heb. Het is een uitgave uit 

1904 van Herman Heijermans jr. en het is een blijspel. 

Het is afkomstig uit de bibliotheek van de NOIB. Ik weet 

dat vrij zeker omdat op de eerste drie bladzijden van het 

boekje een stempel is gedrukt met daarin het opschrift: 

“Dit boek behoort thuis in de bibliotheek van het NOIB 

en nergens anders.” Kunst in de breedste zin van het 

woord hoorde blijkbaar bij de begindagen van Nyenrode.

Kunst hoort ook op het kasteel. Niet alleen zijn er 

heel veel etsen gemaakt van het kasteel maar ook 

werden er ook tentoonstellingen gehouden door de 

heer Goudstikker en werden er muziekuitvoeringen 

gegeven. En uiteindelijk werden er zelfs weer schilderijen 

gemaakt van dit soort evenementen. Deze traditie van 

het verrijken van ons universitaire leven met kunst in 

de breedste zin van het woord moet ergens verloren 

gegaan zijn in de afgelopen jaren. Het kent sinds drie 

jaar weer een opleving. Aanvankelijk eerst door de 

beelden her en der verspreid over ons landgoed. Maar 

ook dankzij regelmatige tentoonstellingen in de gang 

verzorgd door de kunstcommissie. Sinds kort is daar een  
kleine expositie van de werken van Pieter Hugo op de 

eerste verdieping bijgekomen.

Dit soort initiatieven komen niet zomaar tot stand. Er is 

meer energie en doorzettingsvermogen voor nodig dan 

je zou denken. Het gereedmaken van de wanden om de 

foto’s op te hangen is op zich al een werkje maar er voor 

zorgen dat de grote foto’s veilig aankomen op Nyenrode 

en hun plek vinden is ook een uitdaging. Dankzij 

het initiatief van Pol Schevernels en de sympathieke 

medewerking van alumnus Herman Vaanholt kunnen 

we genieten van deze expositie. Zoals dat betaamt bij 

goede kunst is het woord “genieten” relatief. De foto’s 

zijn buitengewoon indringend en soms ook schokkend. 

Het zijn bepaald geen vakantiekiekjes waar je zomaar 

aan voorbij loopt.

Wat ik allemaal niet gehoord heb in de afgelopen 

weken? Vragen als: “Wil je die hyena’s echt op de 

muur?” of: “Denk je dat executives echt hun lunch 

kunnen opeten kijkend naar deze foto?”, etc. etc. 

Leuk, al die reacties maar een beetje mild nog. 

Niet dat ik solliciteer naar een poederbrief, maar 

exposities veroorzaken nu eenmaal gezellige tumult. 

Impressionisme was vroeger een scheldwoord en werk 

van Manet is afgekeurd door de salonjury in de eerste 

expositie van Impressionisten in Parijs, om maar iets 

te noemen. Toch bleef ik me afvragen of de maaltijden 

minder zouden smaken naast deze foto-expositie. 

Vrijdag zag ik mijn kans schoon en sprak een dame aan 

die met een bordje met eten langs de foto’s liep. “Kunt 

u wel eten en tegelijk naar deze foto’s kijken?”, vroeg ik 

haar. “Geen enkel probleem,” zei ze. “Eten is basic en 

dit is kunst.” Vervolgens legde ze me uit wat ze aan de 

foto interessant vond. Af en toe nam ze een hapje eten.

Inmiddels ben ik overtuigd. Zo’n expositie smaakt naar 

meer.

Miša Džoljićć
Rector Magnificus Nyenrode Business Universiteit
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Vaanholt was struck by the metaphoric 
impression of Pieter Hugo’s pictures, 
emphasized by his sparing use of colour. In 
2011 Herman Vaanholt travelled in Ghana 
and later recognized a similar metaphoric 
approach in Hugo’s ‘Permanent Error’ series, 
in which he had photographed people and 
landscapes in an extensive dump of obsolete 
technology near Accra in Ghana.

Herman is, in fact, an omnivore of 
expressionist art, yet he allows himself to be 
guided/won over by the more profound levels 
which an artist succeeds in presenting in an 
artwork. It makes no difference whether it’s 
a piece of sculpture, a painting or a photo. 
Exuberantly big or atmospherically small – 
his home has space enough to accommodate 

large(-scale) work. Just think of sculptures by 
Keith Haring or the Spaniard Manolo Valdes. 
(see photo) Both representatives of the Pop 
Art movement. 

He not only collects work by artists who 
have made it, but by young artists as well. He 
recently enhanced his collection with two 
works by the young German artist, Philipp 
Fürhofer. “It’s a privilege and a pleasure to 
visit numerous fairs and exhibitions. You 
always get new impressions and see a good 
deal of work by artists who, for you, are still 
unknown and/or young. Fürhofer’s works are 
innovative and overwhelming, literally and 
figuratively. For instance, he designed the sets 
for a major German opera.”

Herman’s neighbour is Mr. Punch by the 
Dutch artist Mitsy Groenendijk. A monkey 
made in papier-mâché with acrylic paint and 
real human hair. The first impression is of a 
cute monkey, but on closer inspection the 
creature has countless negative features: 
big ears, elongated arms, unnatural feet 
and, in particular, piercing eyes.

In the background, the painting 
‘A head’ by the painter and 
poet, Lucebert. Cheerful 
colours, but not a face with 
a particularly friendly or 
explicit impact. And, one 
might ask oneself, is it an 
animal or merely an eye?

On Herman’s left, an 
accomplished photo by the 
Italian photographer, Massimo 
Vitali: Cabo Frio White. It suggests 
a winter sports scene, yet you soon 
realize everyone has a summery look. The 
location is not easy to identify, but Cabo 
Frio White proves to be in Brazil, with its 
white beaches, photographed from a higher 
viewing point. To that end, the photographer 
built a 5 to 10-metre high platform and 
waited patiently until he had become part 
of the scene before discreetly taking his 
photographs.. If you look at the photo for 
long time you will discover more and more 
figures and surprising vignettes. 
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Herman Vaanholt, BBA alumnus (19801117), really 
got a taste for art after he had sold his company. 
“My interest accelerated rapidly. I didn’t only go in 
search of something attractive for on the wall or in 
the garden. I also learnt to look at things in a very 
different way, my preference being for artworks 
with a twist. Pieter Hugo’s photos are like that. I 
encountered his work at Galerie Cokkie Snoei when 
I had returned from a time in Nigeria for Doctors 
without Borders. As it happened, I had actually met 
Hyena men out there.”

Details of several art works 
at picture with Herman Vaanholt 

(left page)
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From tHe Pieter HuGo collection   oF Herman VaanHolt
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‘Gadawan Kura’ – the Hyena men
 
cover 

abdullahi mohammed with 
mainasara
Series II, 2005 – 2007 
Lagos, Nigeria

Pieter Hugo: ‘Many animal-
rights groups also contacted 

me, wanting to intervene (however, they have 
permits from the government). When I asked 
Nigerians, ‘How do you feel about the way 
they treat animals?’, the question confused 
people. Their responses always involved issues 
of economic survival. Seldom did anyone 
express strong concern for the wellbeing of the 
creatures. Europeans invariably only ask about 
the welfare of the animals but this question 
misses the point. Instead, perhaps, we could 
ask why these performers need to catch wild 
animals to make a living. Or why they are 
economically marginalised. Or why Nigeria, the 
world sixth largest exporter of oil, is in such a 
state of disarray.’

page 8
mohammed rabiu with 
Jamis
Series II, 2005 – 2007 
Asaba, Nigeria

Pieter Hugo: ‘I agreed 
to travel with the animal 

wranglers to Kanu. One of them negotiated 
a fare with a taxi driver; everyone else, 
including myself and the hyenas, monkeys and 
rock pythons, hid in the buses. When their 
companion signalled that he had agreed on a 
fare, the motley troupe of humans and animals 
leapt out from behind the bushes and jumped 
into the vehicle. The taxi driver was completely 
horrified.’

page 9 
amiloo and clear 
Series I, 2005 
Abuja, Nigeria

The Hyena Men are a group 
of men, a little girl, three 
hyenas, four monkeys 

(baboons) and two rock pythons travelling 
accross Nigeria. They are a group of itinerant 
minstrels, performers who used the animals 
to entertain crowds and sell traditional 
medicines to make a living. The Hyena Men 
series (especially series II) are among the 
most appreciated works of Pieter Hugo. Pieter 
Hugo’s works can be found in musea all over 
the world.

page 9
abu Kikan with Frayo
Series II, 2005 – 2007 
Asaba, Nigeria 

As unemployement and 
poverty continues to bite in 
Nigeria, youths in particular 

must devise inventive ways of making money 
for survival. ‘I’ve been in this business since 
childhood,’ said Abdullahi Mohammed, a quiet 
young man who is responsible for a baboon 
called Frayo. ‘This animal has helped us. The 
money we make gives us food every day.’

rwanda – Vestiges of genocide, 2003 

page 10/11
clothing removed from 
genocide victims
Murambi, Rwanda

On April 16, 1994 some 
65.000 Tutsi tried to hide at 
the Murambi Technical School 

because they were told they would be safe 
there. But the water was cut off and there was 
no food available. After defending themselves 
for a few days (using stones), the Tutsi were 
overrun and about 45.000 of them were 
murdered at the school. Most of the ones that 
managed to escape were killed the next day. 
The Murambi Technical School is now known as 
the Murambi Genocide Memorial Centre. 

Boy scouts, 2006

page 12/13
ela diggs
Monrovia, Liberia

The worldwide movement 
of Boy Scouts is associated 
with a peaceful civil society, 
not with a country that has 

just survived fifteen years of civil war. In this 
context, children in uniforms invariably suggest 
child soldiers, and yet these boy scouts in 
dapper uniforms are practising the scout motto 
‘Be prepared’ and the scout slogan ‘Do a good 
turn daily’. Their uniforms are donated by Boy 
Scout groups in more affluent countries.

Permanent error, 2010

page 14/15
untitled
Accra, Ghana

In 2010 Pieter Hugo has been 
photographing the people 
and landscape of an expansive 
dump of obsolete technology 

(i.e. second hand computers ‘donated’ by 
richer countries) in Ghana. The area, on the 
outskirts of a slum known as Agbogbloshie, 
is referred to by local inhabitants as Sodom 
and Gomorrah, a vivid acknowledgment of the 
profound inhumanity of the place.
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‘Gadawan Kura’ – the Hyena men

cover:  abdullahi mohammed with mainasara
 Series II, 2005 – 2007, Lagos, Nigeria 

topright:  abu Kikan with Frayo
 Series II, 2005 – 2007, Asaba, Nigeria 

bottomright:  amiloo and clear 
 Series I, 2005, Abuja, Nigeria

left:  mohammed rabiu with Jamis
 Series II, 2005 – 2007, Asaba, Nigeria
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Boy scouts, 2006: ela diggs
Monrovia, Liberia
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Permanent error, 2010
Untitled
Accra, Ghana
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PHotoGraPHs Pieter HuGo

Pieter Hugo travels extensively to photograph 
marginalized or unusual groups of people: 
honey gatherers in Ghana, Nigerian gang 
members who bring hyenas or baboons on 
their rounds to collect debts, boy scouts in 
Liberia, taxi washers in Durban, judges in 
Botswana. His first major photo collection 
Looking Aside’ consisted of a collection of 
portraits of people “whose appearance makes 
us look aside”, his subjects including the blind, 
people with albinism, the aged, his family and 
himself.

Homeland Africa
Explaining his interest in the marginal he 
said, “My homeland is Africa, but I’m white. I 
feel African, whatever that means, but if you 
ask anyone in South Africa if I’m African, 
they will almost certainly say no. I don’t fit 
into the social topography of my country 
and that certainly fuelled why I became a 
photographer.”His most recognized work is 
the series called ‘The Hyena & Other Men’ 
and which was published as a monograph. 
The same applies for “Rwanda 2004: Vestiges 
of a genocide” which the Rwanda Genocide 
Institute describes as offering “a forensic view 

of some of the sites of mass execution and 
graves that stand as lingering memorials to 
the many thousands of people slaughtered.”

Pieter Hugo understands that a photographic 
metaphor, a way of describing something 
through reference to something else, is created 
as much by the elements inside the frame of 
the image itself as by the carefully chosen 
distance, what is called the critical zone, 
from the photographer’s lens to his subject. 
It is within this zone that Hugo maneuvers 
through the muddy waters of political 
engagement, documentary responsibility, and 
the relationship of these to his own aesthetic. 
The serie of the Hyena men received a great 
deal of attention and the Hyena men were 
even part of some clips. In Ghana nearby 
the capital Accra he photographed  his serie 
Permanent Error which marks Hugo’s return 
to a less self-reflexive mode of practice.

Hugo won first prize in the Portraits section 
of the World press Photo 2005 for a portrait 
of a man with a hyena. In 2007, Hugo 
received the Standard Bank Young Artist 
Award and was granted in 2008 by KLM the 
Paul Huf Award. His work is present in major 
worldwide important musea and collections. 
In the Netherlands FOAM Amsterdam and 
in the Municipal Museum of The Hague 
obtained some of his finest photographs. 
Galerie Cokkie Snoei in Rotterdam is his 
agent in for the Netherlands.

www.pieterhugo.com 

Representation Pieter Hugo in The Netherlands: 

COKKIE SNOEI
Mauritsweg 55, 3012 JX Rotterdam 

T: +31 10 41 29 274  
www.cokkiesnoei.com
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Pieter Hugo (Johannesburg 1976) calls himself „a real African, whatever that 
may mean” and focuses mainly on portraiture and African communities. His 
work engages with both documentary and art traditions. His camera registers 
what are obviously daily circumstances, but the way he orchestrates the 
situation, the people involved, the scenery and the framing makes his work 
extraordinary. 



art BacK at nyenrode

For many years Jacques Goudstikker 
had been the chairman and driving force 
behind the VHOK (Association of Fine 
Art Dealers in the Netherlands) and in 
2012 his daughter-in-law, Marei von Saher, 
accepted a posthumous award – the Hendrick 
Goltzius gold medal – on his behalf on the 
occasion of the VHOK’s 100th anniversary. 
Not only was Goudstikker an authority in 
the art field, but was, in his professional 
practices, in fact already applying what were 
to become Nyenrode Business University’s 
LES principles: Leadership, Entrepreneurship 
and Stewardship. Goudstikker initiated 
various major exhibitions (for example, in the 
Rijksmuseum), as well as organizing numerous 
cultural events at Nyenrode during which 
visitors could, of course, also see his artworks 
in the castle.

During interviews that alumnus Pol 
Schevernels conducted for the VCV 
alumnus magazine in the feature ‘Art in your 
surroundings’,  with art collectors, art lovers 

and artists among the alumni, many former 
students expressed a willingness to display 
their art at Nyenrode, or to donate artworks. 
Thanks to three of them – Leo van Os, 
Herman Vaanholt and Roy Voogd – and to 
the enthusiasm of Rector Magnificus, Misa 
Dzoljic, it was possible to mount the first 
exhibition, which, with collaboration from 
various disciplines at Nyenrode, opened on 
20 November 2014, coinciding with 68th 
‘Dies Natalis’. It featured photos by the South 
African photographer, Pieter  Hugo, from the 
private collection of Herman Vaanholt.

In response to the express wishes of the 
Rector Magnificus for a structured approach 
(and in fact in keeping with the style of 
the former owner, Goudstikker), Art Fund 
Nyenrode was set up, with as Leo van Os its 
first chairman. He too proved to be very much 
in favour of bringing art back to Nyenrode. 
Roy Voogd envisaged scope for culture and 
got off to a flying start as chairman of the new 
VCV Kring Kunst (Circle Art) in the process.

Art Fund Nyenrode intends to organize 
several art exhibitions a year, to be put 
together by people with a connection with 
Nyenrode. In addition, various other activities 
have been taken on board, including taking up 
donated artworks, which will be incorporated 
in a Nyenrode collection and will remain there 
on display.
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In 1946, right after the Second World War had ended, 34 prominent Dutch 
companies took the initiative to establish the N.O.I.B. (Netherlands College for 
Representation Abroad). In November of that year, students moved into the 
Nyenrode estate. After graduation, they were destined to meet the founders’ 
requirement for speedy post-war deployment in further developing the Dutch 
business community abroad. Initially the Nyenrode property was rented from 
the Goudstikker heirs, and later purchased from them. The previous occupant 
and prominent art collector and dealer, Jacques Goudstikker, had to leave 
Nyenrode and flee from the Germans; he died during his flight.

(ill.) ‘Weener walzen op Nijenrode’ 
by  Martin Monnickendam (oils) 

illustrating a performance by 
Mengelberg and his Concertgebouw 

orchestra in front of the castle on 
17 June 1937. Interestingly, at this 

performance Jacques Goudstikker first 
met his wife-to-be, Desi von Halban, 

a well known singer from Vienna. 
Collection Joods Historisch Museum 
Amsterdam. Obtained thanks to the 

BankGiro Loterij.



art Fund nyenrode

Pol Schevernels
e  pschevernels@gmail.com
m  +31 (0)653 797 8740

Straatweg 25
Postbus 130, 3620 AC  BREUKELEN

art Fund nyenrode
Leo van Os, chairman
Pol Schevernels, secretary
Erik Huis, treasurer
Larissa Buwalda
Ronald Emons
Walter Remmerswaal
Roy Voogd

exhibition 
Ground floor and first floor Dr. Albert Heijn 
building

Visits
If you belong to the Nyenrode community you 
are free to visit the exhibition at any time.

Others interested in visiting the exhibition please 
apply to servicedesk@nyenrode.nl stating the 
requested date and time, number of participants 
and contact person. You will then be informed 
whether the exhibition area is open to visitors at 
the time requested. 

You can also apply to Museum Vechtstreken for a 
coordinated visit: 

www.vechtstrekenmuseum.nl 
Diependaalsedijk 19bm 3601 GH Maarssen
t  +31 (0) 346 554 440

credits 
concept and coordination  - Pol Schevernels
artwork - Roy Voogd
translation  - Wendy L. Thompson
Printing  - Grafisch Centrum Nyenrode


